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"ART, CULTURE, WELLNESS AND GREENSCAPE
PLAY AN INTEGRAL ROLE IN HOW WE CURATE

OUR PLACEMAKING VISION THROUGHOUT

WARD VILLAGE.” —SIMON TREACY, PRESIDENT,

THE HOWARD HUGHES CORPORATION

A SCULPTURE FROM
FAMED HONOLULU
ARTIST SATORU ABE’S
PERSONAL COLLECTION
WILL GRACE WARD
VILLAGE'S UPCOMING
RESIDENCE, VICTORIA
PLACE.

words LESA GRIFFITH

IN THE HEART OF KAKA'AKO, WARD
VILLAGE CONTINUES TO TRANS-
FORM HONOLULU’'S SKYLINE. It
includes such residential complexes
as Ae'o, with its tri-level Whole Foods
acting as a community meeting point,
and Anaha, its suspended glass-bot-
tomed pool and gleaming sculpture by
Chinese art star Zhan Wang evoking
a sense of wonder in passersby. And
while heritage and history of the area
has always been a part of this planned
community, its future seventh resi
dential tower, Victoria Place, is where
Ward Village is making a Hawai'i sense
of place a focal part of its design.

The project will sit on part of the
footprint left by Ward Warehouse,
now a gravel mound that looks like
Abe pictured at his studio the leveled ruins of a heiau. The name

WommrAgmnamaky, honors Victoria Ward, the woman
who once owned the 100 acres that
ran from Thomas Square Park tothe
ocean and was a loyal friend of Queen

Lili'uokalani. She and her large fam-
ily lived in a two-story wood home,
called Old Plantation, that sat where
the Blaisdell Concert Hall now enter
tains residents. And Victoria Place's
architectural renderings reveal it is
a 400-foot-tall translation of vintage
O'ahu homes like Old Plantation, and
the low-slung beach houses of Kahala,
with their tree-shrouded expansive
lawns and surfboard-filled garages.

Like all of Ward Village's residences,
Victoria Place will feature notable art.
In addition, it will also showcase the
timeless aesthetic of famed interior
designer Adam Tihany—Victoria Place
1s Tihany's first project in Hawai'i.
There will be an emphasis on island
artists, and the search for works that
will enhance the Victoria Place experi
ence has already started.

Just last October, Ward Village
purchased Sunrise fo Sunset, an
approximately eight-foot-tall bronze-
and-copper tree by Satoru Abe, the
elder statesman of Hawai'i's art world.
With his work installed throughout the
islands, from Waiakea High School on
Hawai'i Island to the Daniel K. Inouve
International Airport and Farrington
High School on O'ahu to Maui High
School, generations of island residents
have literally grown up with Abe's
evocative sculptures. He is a fitting
artist to include in a project that has a
reverence for old Hawai'i.

What makes this sculpture a special
acquisition is the fact that for 10 years,
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“THE SCULPTURE’S ORGANIC NATURE

I5 THE PERFECT FOCGAL PIECGE TO THE
POOL HOUSE AT '\.--"'ICT'I'CJRJA PLACE.”
—BONNIE WEDEMEYER, SENIOR VP, WARD VILLAGE
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The tangle of bronze
branches, alive with
copper leaves, visually cap-
tures the concept of many
forming one. And it will
stand peaceful sentinel at
Victoria Place's pool house
(rendering pictured above,
courtesy Howard Hughes
Corporation; sculpture
photo by David Murphey).
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t has been part of Abe’s personal col-
lection, standing on a concrete base

in a lush courtyard area between his

workshop and home in Honolulu’s Kai-

muki neighborhood.
“Art, culture, wellness and green-
1 hi

scape play an integr dl role in how we

curate our ]_'JIEII:EI'I'lEll{ll'.'l'E vision through-

out Ward Village,” says Simon Treacy
President, Hawaii of The Howard
Hughes Corporation. “We are honored
to procure this magnificent piece from

satoru Abe’s private collection to show-
se at our newest residence.”
Eitting in his studio amid decades

of his work—as well as work by a who's
who of Hawai'l artists such as John
Koga, Lawrence Seward, Mary Mitsu-
da, Fred Roster, Hamilton Kobayashi,
Maile Yawata and Tadashi Sato—Abe
says that the tree symbolizes growth
and unity in his work, a message that
blooms from First Hawaiian Center to
Nanakuli High Schoaol.

“At first my work was figurative,” says
Abe, who still practices art in his studio
at 93. “But the human figure became
too personal. The tree took its place.”
When asked what he thinks about his
work finding a home in Ward Village, he
says he is pleased—it won't be far from
where he was born on Sheridan Street,
where his parents rented a house amid
vegetable patches, where the Pagoda
Hotel now stands. He also reveals that
his large-scale metal sculptures are
fabricated by Universal Manufacturers
in Kalihi. Sunrise to Sunset is truly a
work of Honolulu.

The tangle of bronze branches, alive
with copper leaves, visually captures
the concept of many forming one. And

it will stand peaceful sentinel at Vie-
toria Place'’s pool house. The property

will have three pools—a resort pool,

e
and fitness pool, and the secluded pool
la

house, a special amenity that resi-
dents w 11 be able to completely book
for their own private gatherings. It is
a first for Hawali'i residential condo-
minium properties. “The sculpture’s
organic nature is thepertel:t foecal
piece to the pool house at Victoria
Flac

e,
Vice Pres 1e:11t‘ Ward Vill ag

" says Bonnie Weden e?&-‘er, Senlor

piece has lovingly been res
artist and it w111 now ]Jlrmrl rrestin a
lush courtyard where its beauty will be

enjoved by residents.” m




